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• 

This is the story of the restoration of the Craighead Jackson House 

in Knoxville, Tennessee--how it carne into being, the work that was done, 

and what was accomplished. It is written by an amateur for amateurs, 

and it is in no sense to be considered an authoritative work. As one 

of my friends said, "You got into restoration through the back door." 

However, we hope that the story may inspire others to go and do likewise, 

and also enable them to avoid some of the trials and tribulations we 

encountered. 

In the following account, money--the need for it and the lack of 

it--plays a large part. In no way does this reflect discredit on the 

contractors or firms involved in the restoration. They were more than 

generous, doing most of the work at their cost and in other ways saving 

us as much money as possible. For example, the plumbing contractor 

personally asked his suppliers to donate the plumbing fixtures. The 

modern kitchen equipment was donated, including the hot water heater. 

If it had not been for the generosity and interest of the contractors 

and business firms of Knoxville, the restoration of the Craighead Jackson 

House could never have been accomplished • 
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The Craighead Jackson House probably would never have been restored--

nor, in all honesty, have had any reason to be restored--except for the 

fact that it is located across the street from Blount Mansion. The 

Mansion occupies the southwest corner of Hill and State Streets, and 

the Craighead Jackson House occupies the southeast corner, in the heart 

of the City of Knoxville. 

~ 
For the benefit of one who does not know the City ~he history of 

Blount Mansion, Knoxville was laid out as a town comprising 64 lots by 

James White in 1791. The lots were drawn by lottery, and the recently 

appointed Governor William Blount procured lot 18. Blount had been named 

by President Washington in 1790 to be Territorial Governor of the United 

States south of the Ohio River. As soon as possible after acquiring the 

property in Knoxville, having made the decision to locate the capital of 

the territory there because of its strategic location, William Blount 

began construction of his "mansion." 

The family moved into the house in 1792, and Governor Blount lived 

there until his death in 1800. Members of his family occupied the house 

until 1828. 

It is the first "board" house in Knoxville, all the houses previous 

to that time having been built of logs. 

Blount Mansion Association has operated the house as a historical 

shrine since 1925. The Mansion is a National Historic Landmark and one 

of the outstanding historical spots in Tennessee. 

The Craighead Jackson House is a brick structure built in 1818 by 

John Craighead. 

For many years the Association watched the inevitable decay of the 

neglected old house across the street, and its condition went from bad 



to worse. First it was made into cheap apartments. Then a store 

operated for a time on the street floor. Finally, a welding shop was 

put in the basement. The house became so useless and dilapidated that 

the owner decided to tear it down. 

Blount Mansion Association needed space, not as much space as the 

Craighead Jackson House contained, but space was needed for storage, 

public facilities, an office, and a Board of Directors meeting room. 

Possibly the remainder of the House could be used as a museum. The 

Directors of the Association decided to try to find the means by which 

to buy the property. There was no money in the Association's treasury, 

and it is quite a job to buy a piece of property when you have no money 

and no prospect of getting any! 

The State of Tennessee heard the Association's plea and offered 

vital help. It would donate half the purchase price, or $7500.00, if 

Knoxville would pay the other half. In August 1957 the City paid the 

$7500.00 representing its share. The City of Knoxville retained title 
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to the property, and the City and the Blount Mansion Association had an 

informal agreement that the City would maintain the exterior of the house 

and the Association would take care of the interior. 

Thus developed the first pitfall, which other "restorers" are hereby 

advised to avoid. NEVER DO THIS! What is everyone's business turns out 

to be no one's responsibility. The condition of the house just went from 

worse to impossible. 

By 1962 the roof was leaking, the house was settling at one corner, 

there was a crack in the solid brick wall from roofline to basement; it 

had reached such condition that the caretaker could not live there much 

longer. SOMETHING HAD TO BE DONE--so we went to the Tennessee Historical 

Commission. 
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If, dear reader, you have a Historical Commission in your State -

be thankful and use its services. There are no words to express what 

help the Commission 1~ c will be to you for Historic Research, 

Restoration, and Repair. These three R's are their work and their abiding 

interest. The Commission may not always be able to give you all the 

money you want, but its advice and interest are always available; and 

usually--if you simply must have funds and you are doing a good job--

you may get some money, too! 

The Commission said, "We cannot possibly do anything for you unless 

you have title to the property. The State of Tennessee cannot repair or 

restore property belonging to the City of Knoxville." 

So--taking this advice--we went to the City. Mayor John Duncan and 

the City Council listened to our plea; probably they also had looked at 

the house and knew SOMETHING HAD TO BE DONE. Title to the property was 

given "provided work is started within six months." 

They did not know the Blount Mansion Association, or maybe they did! 

The roof was patched the next day, the drain unstopped, and a Committee 

formed to restore the house. This was August 1962. We were on the way! 

This probably is a good time for a digression. We have found that 

when you are desperate, a miracle usually happens; but, unfortunately, 

it isn't money in the bank, and you can't count on it. 

Our next move was to get a good contractor. This procedure cannot 

be stressed too greatly. You are dependent on the contractor for the 

) materials used and the type of labor he sends you. Restoration takes a 

certain type of workman, and he is not necessarily the highest paid. He 

is the man who is willing to take time and do his job carefully and with 

great accuracy, willing to follow in minute detail the instructions you 
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have given him so that his work will be exactly like the original he is 

copying. The contractor also helps you plan. 
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Our contractor was Johnson and Galyon, and Jim Johnson of that firm 

should have a special crown in heaven for his patience with a group of 

women who were demanding perfection--and not paying him any profit for 

producing it. 

The first estimate for the restoration was received. It told us 

that $23,000.00 possibly would do the job. That was happy news, not 

beyond our horizon; We thought we could get together that much. The 

Association gave $1,000.00 as a start, the Committee raised $6,300.00, 

and the Historical Commission matched it by giving us another $6,300.00. 

We were rich beyond our dreams. There was $13,600.00 in the bank--more 

than half of what we needed, we thought. This was really the high point 

of the whole project, for it was the only time, in the three and one-half 

years of effort, that we ever had money uncommitted. Ignorance, at times, 

is very soothing! 

The year 1963 came. As soon as it was possible, the careta\ker and 

family moved to a house nearby, and work was started on a permanent roof 

for Craighead Jackson House. 

Great difficulty was encountered in finding authentic wooden shakes. 

Finally a man who could make them was located in the mountains near Norris, 

Tennessee. It took him most of the summer, but at last, as fall approached, 

the roof was completed and the shakes were treated with a fireproof 

formula. (Note l) 



During the summer the roof had been strengthened by new rafters 

that were put up next to the old ones. All the debris that had been 

dumped in the attic during repair of the chimneys in W.P.A. days was 

removed, and the house was cleaned completely. All electrical wiring 

was pulled out so that there would be no danger of fire, and some 

temporary wiring was strung up for the use of the workmen. Concrete 

was poured under the foundation at the corner where the house was 

settling. The rickety wooden additions at the back of the house were 

torn away, but the concrete block addition that had housed the welding 

shop stayed. It was needed to give strength to the rear wall until the 

brick work was completed. 

So far--so good. Up to this point we knew that what had been done 

was practical and authentic, but what nex t? Suddenly our lack of know

ledge appalled us; we decided to have an expert come and advise us. It 

might cost some money, but at least our remaining funds would be spent 

wisely. 
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In October, Charles Peterson of Philadelphia visited Knoxville and 

spent three days with us. We learned a great deal. But first let me 

advise that before you obtain the services of an expert, get ready for 

him. We did not know enough to do this, and we lost time and money 

through our ignorance of this need. See that your whole project is 

photographed with an architectural camera inside and out, with particular 

attention to unusual details. You probably can get someone to do the 

photography f or you without cost if you have time to find him. Assemble 

every bit of data you can about the house, period, builder , owners, and 

construction companies in the area at the time the house was built (saw

mills, brickyards, ironworks, etc.). Locate other buildings of the same 
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period in your area. If there are any early pictures of the house or the 

area in which it stands, get them. Have them blown up if necessary so 

that the detail can be seen. Usually there is someone who likes to be a 

sleuth and, if you give him enough time, he will come up with an amazing 

assortment of information for you. Collect all of this and have it in 

shape to hand to your expert when he arrives. It will be of invaluable 

help to him, saving time for him and saving money for you. 

Next, select an architect who will trail your expert every foot of 

the way--as long as he is with you. Sometimes you can get an apprentice 

architect who is an old-house enthusiast, sometimes an older one who has 

virtually retired and just does what interests him; but in any event get 

an architect. You need to have someone who knows in technical terms what 

the expert is talking about and, after the expert leaves you, has a written 

report of all the words of wisdom, 

We did not know of the need for the advance preparation, so when 

Mr. Peterson arrived, a good part of the first day was spent photographing 

the house. Incidentally, the man's camera was not working, even though 

he was supposed to be the best in town. Thus, we have no "before" pictures 

of the interior of the Craighead Jackson House, much to our sorrow. If 

the photography had been set up ahead of time, the pictures could have 

been retaken. 

The rest of the day was spent hunting other brick houses and buildings 

in the early 1800's. Each section of the country has its own pecularities, 

and your expert wants to see and evaluate them bef ore he starts work on 

your building. 

Now I know all this sounds like John D. Rockefeller and Henry Ford, 

and before you are through, you will wish you were one of them. Money 
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seems to flow away! The only consolation you have is that, when you are 

through, you have a building that is satisfyingly right--instead of a 

reproduction of Ye Olde Colonial House or Shoppe. 

The second day of Mr. Peterson's visit was spent tearing out new 

walls, locating original openings of doors and windows, and opening some 

of the fireplaces. You will need two good men to do this under your 

expert's direction: workmen who take directions well, go at the job 

slowly, start in exactly the spot they are told, and stop the minute 

they are told to stop. It is a slow and exciting business for you, for 

all at once your house begins to come to life. You have a vision of how 

your house will look! 

The third day was more of the same, and when Mr. Peterson left late 

that afternoon, he left a very excited group of women. 

Before proceeding with the story of the restoration, possibly it 

would be well to take up the subject of archaeological research. Ideally, 

this should be accomplished along with the restoration of your building. 

If you have the means and the trained personnel, I certainly recommend 

that you undertake it. This will make the area around your building and 

the building itself much more appealing and realistic and will demonstrate 

more fully to the public the type of people that occupied the house and 

the period in which they lived. Restoration is more than completing a 

structure. It is education as well, for once your building is finished, 

you want to make the history of it, and the people who lived in it, come 

alive. 

For several reasons we did no archaelogical research, First--as 

usual--was money, Second, the area around the house had been greatly 

changed by the widening of the streets and a drastic alteration in street 
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grades. The rear part of the property had been filled, as much as ten 

feet in places. Third, the City had plans for a Downtown Loop. If and 

when a Downtown Loop is completed, State Street will dead end; Blount 

Mansion and the Craighead Jackson property will adjoin. This will present 

an opportunity to make the two houses appear as they did originally, and 

a great deal of research will have to be undertaken at that time. 

The Garden Study Club plans to develop a very simple garden such as 

could have been in existence in 1818, using boxwood and native trees and 

shrubs. This will enhance the appearance of the house for the present and 

can be changed easily at any time in the future. 

Winter of 1964 came along. The Legislature met and our Representatives 

included our request for $10,000.00 in the Miscellaneous Appropriation Bill, 

but the Governor vetoed it. So the $23,000.00 still wasn't raised! There 

was nothing to do except spend what we had and hope for the best. 

The departing words of Mr. Peterson were "Get that white paint off 

the brick." I do not know what was in that white paint. It must have 

been put on with glue! We wrote Richmond-Church Hill Restoration group; 

they sent us their formula. We wrote paint manufacturers; they sent us 

samples. All spring we tried to get the paint off! Finally Jim Johnson, 

in desperation, turned to almost pure muriatic acid, washing it down with 

a hose immediately afterwards, and the paint started to move. Since then 

we have heard lye will do it. Using either muriatic acid or lye is a 

tricky business, however, and you must have mighty careful workmen or 

they will be burned severely. 

It was fascinating to see the brick on the front of the house come 

to light, a beauti f ul old brick so soft in color it looked like velvet 

laid in Flemish bond. Even an amateur could see where windows had been 
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removed or filled in and places gouged out to change doors. After all, 

the house is nearly 150 years old, and each generation had changed it-

even as you and I change the house we live in. 

The Committee had determined that the outside would be restored to 

its 1818 appearance as nearly as possible. No decision had been reached 

as to what was to be done inside. The house had no historical signifi

cance. Neither did the Craigheads, who lived there from 1818 to 1855, 

nor the Jacksons, who occupied it from 1857 to 1887, although they had 

been prominent and substantial citizens of the period in which they lived. 

This being the case, it was felt that the interior could be completed in 

any manner that would best serve the needs of the Blount Mansion 

Association. 

Mr. Peterson came back to the house in April 1964 and l ocated the 

position of the front door and the window above it, determined the type 

of door to be installed, worked on the fireplace in the old kitchen, and 

studied the location for the porch at the rear of the house. 

In the meantime, we had asked a young architect to help us. He 

agreed, but, unf ortunately, he never was really interested. He did draw 

up some plans for the utility room, modern kitchen, and restrooms in the 

basement, which we used, but the actual restoration work did not interest 

him. 

Brick samples were ordered from various brickyards to try to match 

the original brick. Finally, from Locher Brick Company of Glasgow, 

Virginia, we were able to get a "Kenmore" brick that is almost a perfect 

match. Work was started, filling in the spaces where windows had been 

removed and doors replaced, etc. The entire house was remortared. The 

old mortar was matched, and our perfectionist bricklayer, Jim Henry, 
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painstakingly did the work, brick by brick, in exactly the same fashion 

as it was laid in 1818. Once the job was finished the entire house was 

painted with a thin coat of liquid cow manure. All at once the old brick 

and the new blended so well it was hard to tell which was which. 

We had an exciting experience while the brick work was being done. 

Jim Henry came to me one day and said, "Mrs. Keener, I have found an 

opening near the front door, and for the life of me, I can't figure it 

out. It isn't very big; it backs against a rafter in the basement, and 

it has a lintel over it like the windows, It couldn't have been a 

window because of the rafter. What shall I do?" 

When one doesn't know what to do in restoration, do nothing. Some

one who knows the right answer will probably be found; so my reply was, 

"Leave this alone and work somewhere else on the house." With that I 

walked across the street to Blount Mansion, and walking in the garden 

was Mrs. Hunter, one of the hostesses at the Mansion. By way of casual 

conversation, I said, "Well, we have a mystery at the Craighead Jackson 

House," and described the hole in the wall. Her amazing reply was, "Oh, 

I know what that was! We had one at the old homeplace! When our house 

was torn down, we found a sealed place in the front brick wall that had 

old letters and a newspaper in it." 

Mrs. Hunter's old homeplace was built at about the same time as the 

Craighead Jackson House and located only five blocks from it. So our 

answer was just across the street, fifteen minutes after the question 

was asked , Jim Henry was so happy, and so were we. 

We had a cornerstone laying and all the pictures and articles about 

the house that had appeared in the newspapers were sealed in the brick. 
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Any publicity you can get--USE. Newspapers are most happy to 

cooperate if you have a story to tell. Radio and television give you 

tremendous coverage if you can prepare a good program. You will find 

that increased awareness of your project will come in exact proportion 

to the amount of publicity you receive. P. T. Barnum's old adage "Keep 

'em talking, good or bad, Keep 'em talking" is still the best advice to 

follow. 

The foundation stones were a problem--hand hewn limestone, shaped 

as rough blocks. Across the street we found a dump of rocks where an 

old building had been torn down. There were our fundation stones in the ,. 
weeds. A miracle! They were transported by hand and every one used in 

foundation repairs. 

After the foundation had been repaired and the brick work was well 

on the way, the foundation was waterproofed. Workmen dug down nine feet 

with pick and shovel to do this. The house was too close to the street 

to use machinery. Furthermore, machinery would have been too risky 

because of the vibration; the walls were too shaky. (Note 2. For water-

proofing procedure) 

Four steel rods were bolted into the house, two lengthwise, two cross-

wise, to strengthen it. Once the mortaring was finished, the house was 

sturdy and completely safe. 

Remember, if your building will be open to the public, you should 

expect considerable traffic, and you must prepare for the vibration caused 

by many people walking through it. 
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The electric wiring was put in conduits and run underground into 

the house. We wired for any eventuality, and enough cables were installed 

to take care of burglar alarm, fire alarm, heating, air-conditioning, 

auxiliary electric heaters, floodlights for the outside, and showcases, 

plus all the usual appliances and lights. It is fortunate that we did, 

for later events showed that we needed all of this. 

The telephone company men arrived and ran a cable for t hree tele-

phones through the conduit. 

If these arrangements for power and telephone service are not made 

while you are building, you are in trouble. 

Electric companies offer a service that will recommend where to put 

the fuse boxes and meter box and the amount of wiring required to carry 

your planned electrical load. 

Also keep in mind that you want nothing modern to show; these boxes 

must be hidden. We were fortunate that the meter box could~e installed 
7QJ?~..u;e. 

inside the utility room, as this location met regpe#s of the City ordinance 

and the box could be placed next to an outside door. 

All summer was spent working on the brick, installing the wiring, 

and waterproofing the foundation. We were frightfully poor! That 

$13,600.00 was almost gone, and we were just getting started. We had 

to have more money! So again we asked the public for funds. This time 

we raised $9300.00, and the Historical Commission gave us $2000.00. We 

had raised our goal of $23,000.00 or even a little more! But we were 

wiser now, and our naive optimism had gone. We knew this wasn't going 

to be enough to do the house, or even come close to it. Anyway, we were 

in so deep, there wasn't anything to do but pray and try to swim out. 
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After the brick work was finished, the outside doors and the windows 

were set in place. Mr. Peterson had located one original door in the house; 

since the box lock imprint still showed on it, we were able to duplicate it. 

He returned to Knoxville in November and promptly told us that the exterior 

door facings were all wrong, They had been made in the modern style with a 

doorstop for a screen door. You see, no one had told us about that! We 

were too poor to pull out the marred facings after the stops were removed, 

so we had to patch with wood, fill with putty, and repaint. Today, the 

expert might see traces of the damage if he looked for it, but no one else 

would. Then, the transom over the front door was all wrong. It had to 

come out. We knew of an old tavern, built in 1807, that was falling 

down--so over we went and removed the transom, glass and all. It fit 

perfectly. Mr. Peterson was horrified, but we are still pleased. 

It was on this visit, I think, that Mr. Peterson sensed that our 

architect simply was not enough help, and that he was dealing with a 

group of rank amateurs, who were pleasant, good-hearted, willing, and 

would listen to reason, but who just had to have someone with knowledge 

to guide them and to prepare the necessary architectural drawings. He 

suggested that we get in touch with Orville Carroll of the National 

Park Service, who was then working on the restoration of Appomattox 

Court House, and ask him to come and draw the plans for the porch. 

It is impossible to speak too highly of the architectural competence 

of the Park Service, If any Park Service men are available, and you can 

obtain their aid, use it. They have very little spare time, but occa

sionally they can work on an outside project. Usually, they charge a 

fee and travel expenses, but you receive excellent advice and drawings 

at a most reasonable price. If they are on a project in your area, all 

the better. They are generous with their aid. 
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Mr. Carroll came and spent a long weekend. He located the original 

openings in the beams where the porch had been, took many measurements, 

rode all over Knox County looking at porches, spent one evening looking 

at old photographs at the Knoxville Library, and then he returned to 

Appomattox and sent us detailed drawings for the porch. 

It is a most beautiful porch--beautiful in its utter simplicity and 

in the fact that, without question, it is exactly as the porch was 

originally. 

Putting the porch on the house is almost a story in itself. 

Around 1940 a group of history enthusiasts decided to establish an 

Historical Park to be located on property at the rear of Blount Mansion 

on the land between the Mansion and the Tennessee River. The Park was 

to be landscaped and markers placed there telling of the early history 

of Knoxville; also, an old Tavern built in 1807, standing on the property, 

was to be restored. Tradition has it that Thomas Hope, an early builder 

and woodcarver, built the Tavern and carved the exquisite woodwork it 

contained. 

Accordingly, Blount Park Association was formed and money collected 

from the public to accomplish all this. About the time work was to 

begin, the City relocated the road where the Tavern stood, and it had to 

be moved a short distance up the hill. But only part of it was rebuilt; 

furthermore, the chimneys were put up with modern brick. The interior 

doors and the mantels were sent to storage, and the rest of the building 

left to survive the elements. 

Shortly after the building had been moved up the hill, the City and 

the State drew plans for an expressway around the City, known as the 

Downtown Loop. This plan was so drawn that the expressway would pass 
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directly through the Tavern's new location! Interest lagged. The 

building was left unoccupied and neglected, vandals carried it away 

piece by piece. The elements took their toll. All that was left was an 

empty shell, and finally it was condemned by the City and torn down. 

This is an example of what can happen to a project unless every 

eventuality is considered before the decision is made to restore a 

building. Enthusiasm is not enough; money is not enough. Although these 

are vital, and nothing can be accomplished without them, they must be 

accompanied by a well thought out plan that can be put into operation 

immediately, while the public interest is high. Then-your dream has a 

good chance of becoming reality. 

Those funds that were left in the Blount Park's exchequer--we had 

our eye on! The money had been given by the public for restoration; 

after all, what better restoration to accept help than ours? Finall~ it 

came about. Blount Park Association realized that it was impossible to 

plan for a Park in that location, or to restore the Tavern under the 

circumstances. They gave us the remainder of their funds. This was 

done with the proviso that a marker commemorating the Tavern be erected 

on property belonging to Blount Mansion Association and that, if possible, 

the interior woodwork of the Tavern be placed in the Craighead Jackson 

House. 

Another miracle! Their funds covered expenses for the porch! 

The porch was lovingly and carefully built, down to the last detail, 

by a carpenter of the old school. Just as he was finishing, Mr. Dekle , the 

State Architect, came by to see how it was going. The simulated pegs at 

the corners of the railings bisected each other! It wasn't much of a 

job to change them, but you can see how quickly the expert notices your 
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mistakes. It pays to have a knowledgable architect look for them while 

you are building. 

We had the same trouble with the window frames. Almost all of the 

frames are original, but where windows had been removed we, of course, 

had to replace them completely, including new frames. The carpenters 

were told to match the old frames, but what did they do? They carefully 

mitered the joints, just as modern frames are made. The originals had 

been installed square at the corner with a wooden peg. Habit is a 

terrible thing! Patching and plastic wood changed them, however, and 

did not hurt the frame, and now they look like the others. 

Each time these errors were noticed the carpenters shook their heads 

as though puzzled by all the fuss. But toward the end of the job they 

had come to appreciate the importance of details, and it became a great 

source of pride to them that their work could not be distinguished from 

the original. 

The original window frames showed that shutters had been used on 

the house. We were told we could use either type of shutter, solid or 

louvered. After some thought, the Committee chose the solid shutter. 

The main reason was the cost; the solid shutters were considerably 

cheaper. In addition, Blount Mansion had the louvered shutters, and we 

thought that the contrast in the two houses would be interesting. 

However, in spite of the fact that we were told either type is 

correct, I still question the selection of the solid shutter. I am 

pretty sure louvered ones were there originally for ventilation's sake. 

Shutters, though, are not irrevocable like some things. They can be 

changed and will eventually wear out. The next generation can take on 

that problem! 
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The grade of the street at the corner of Hill and State Streets has 

been greatly altered. The Craighead Jackson House originally sat on a 

knoll, that sloped sharply at the rear of the house to First Creek, and 

gently for about 150 feet toward the Tennessee River; then the land 

dropped steeply, in almost a bluff. A viaduct has been built at the 

North corner and State Street graded so severely that the house now is 

three feet below grade at that point and about three feet above grade at 

the South corner. 

At Mr. Peterson's suggestion, a terrace was built, starting at the 

original grade and extending beyond the house at the South about 15 feet 

to simulate the original appearance of the house on the land. You can 

have no idea what this did unless you study the pictures. Before it was 

done, the house looked perched on the hill and very awkward in appearance. 

Now it settles into the ground, as it did originally in 1818. 

We found limestone blocks for the terrace that matched t he stone of 

the foundation. They had been part of the foundation of an abandoned 

railroad station near Second Creek. They were probably used foundation 

stones even when the little station had been built as they matched exactly 

the foundation stones in the house. There are a few left over, piled on 

the lot nex t to the house. Every once in a while, a knowledgeable person 

carnes along and wants to buy them but they are not for sale. Don't ever 

sell or give away any old material, if you can possibly keep it. It is 

too hard to come by, and at some future date, you may need it desperately. 

The original appearance of t he cornice on the front of the building 

could be determined from pictures taken in the early 1900's. Some of 

the board itself was replaced as was practically all of the sof f it, 

several dentils, and some of the heavy rope molding . A decorative small 



molding was put under the dentils. This is practically a duplicate of 

the original, so close that it is hard to tell the difference. All of 

this decorative molding had disappeared. The rafter header had to be 

replaced both front and rear. 

Plaster was put on the brick lintels over the windows. This was 

indicated as the brick had been placed in a pattern, but done very 

poorly, showing it was supposed to be covered. 
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A priming coat and one coat of white paint were used on the wood 

trim to preserve it. The final coat was to come later after research 

that would determine the color. 

The brick was painted with silicone to preserve it. This clear 

solution when applied is not visible but keeps the moisture out of the 

walls. It has to be applied about every four years. 

Each year we took progress pictures of the exterior of the house. 

Be sure and do this and take pictures of the interior too if it is 

possible. Also have slides made if possible with the idea that you may 

in the future be able to give an illustrated lecture on your Restoration. 

The pictures are fascinating to you and to the public. It is too bad 

that we have only the exterior pictures. Each year that passes, we 

regret it more. 

As the work progressed, the public became more interested. We were 

asked constantly, "When will the house be finished?"--and music to our 

ears--"My, but the house looks pretty--I'd love to live there." 

The public would have condemned us without trial, I think, if they 

had realised that sitting upon that hill was a beautiful shell, upon 

which $28,000.00 had been spent--and that there was no money and little 

prospect of getting any in the near future to finish it. Plus the fact 
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that--aside from the facilities needed for Blount Mansion operation--it 

still wasn't decided to what use the Association would put the rest of 

the building. It is not wise to tell everything one knows! 

Money being so scarce, there was much consultation as to what the 

next move should be. It was decided that when funds became available, 

the next thing to be done was to fix the basement so that the Associa-

tion could use it. This meant installation of heating and air-conditioning 

systems, interior wiring and two restrooms, plus interior walls and 

painting in the basement. The two main floors would have to wait. This 

work, we thought hopeful!~ could be done for $10,000.00. Having just 

had a drive for money from the public, the only place $10,000.00 could 

come from was from the State. The Legislature was meeting in 1965. We 

would make another try! 

1965 came. Our finances and our spirits were at low ebb. The 

Legislature did not meet until March. The Historical Commission indicated 

they could not help us; in fact, they practically told us they felt they 

had given us all the money they could. 

Time does not stand still and new developments were constantly taking 

place, many of which influenced our restoration plans. 

Mr. William P. Toms, a collector of antique furniture and silver 

of the period from 1750 to 1830, died in late January, leaving his two 

collections in a Foundation to be managed by five Trustees. 

The Association had an 1818 house far enough along in its restoration 

that the Trustees could see its future . The Trustees had the beautiful 

possessions. If we could finish the house in a suitable manner, we asked 

them if they would consider placing the collections in it. They would 

consider it. 
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This changed the picture overnight! Our hearts sang, our spirits 

rose, and we went to work with a mighty effort. We asked for $18,750.00 

from the Legislature in the Miscellaneous Appropriation Bill. We knew 

it would take at least $10,000.00 t o complete the basement--the other 

$8,750.00 was to finish the two main floors. We didn't get the 

$18,750.00, but we did get $10,000.00. So work began again. 

Craighead Jackson House has solid brick walls, both interior and 

exterior. This seems like a simple statement, but once you start to put 

in modern heating and wiring, it becomes anything but simple. We called 

in K.U.B. (Knoxville Utility Board) for expert advice, and they, along 

with our contractor, recommended gas heat in duct work with air

conditioning and an electronic fil ter. 

The question was where to put the ducts. They had to be concealed; 

The chimneys were too small to use. Finally after much survey and 

consultation, it was worked out. Theywere placed at either side of the 

chimney in the north end; they go across the attic for the upstairs rooms 

and across the ceiling of the basement against the West wall for the first 

floor and basement. The cold air return is under the stairs on the first 

floor . The duct in the basement is panelled and painted white to match 

the walls and ceiling and is relatively inconspicuous. The ducts on 

either side of the chimney are plastered and unless you go outside and 

see the size of the chimney, and then come inside and notice its size, 

you would never realize what has been done. The air-conditioner condenser 

is placed at the side of the house under the viaduct, and is not visible 

from either the front or the garden. 

The fire alarm system was installed according to fire regulations. 

There is a detector in the ceiling in each room and in the halls. They 
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are heat dectectors and ring an alarm at the station if the heat goes 

above a certain temperature. They are painted to match the ceilings and 

are relatively inconspicuous. One must sometimes compromise authenticity 

for Bafety! 

The burglar alarm system was installed at doors and windows and 

cannot be seen at all. Electronic eyes were placed at strategic locations, 

and an outside alarm bell was placed at the side of the house in the same 

general location as the air-conditioner condenser. We installed the bell 

as a double precaution. The system inside the house rings the alarm at 

the police station if doors or windows are tampered with. 

Both the Police and Fire Departments were very helpful and I 

certainly recommend that you ask their advice before installing such 

systems. 

All the wiring had to be put in conduit and the conduits channeled 

into the brick walls so that they would not show when the walls were 

plastered. This included telephone wiring, wiring for the burglar alarm, 

and just plain wiring for the lighting . Putting wiring in conduit is 

an expensive busines s. This work added at a conservative estimate 

$1,000.00 to the cost. However, if anything happens to any o f the 

wiring it will not be necessary to tear up the plaster to repair it; 

plus the fact that is much safer and far less a fire hazard. 

The public restrooms are in the basement. A City ordinance requires 

a vent to the outside through the roof from the restrooms. We did not 

want this pipe to show so it was put in the North chimney, and runs to 

the top of it. The pipe showed in the fireplace of the bedroom down

stairs, andit was hoped that the logs in the fireplace would hide it. 

Wishful thinking! They didn't! And so many people spoke about it, 
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that after the house was completed we had bricks sawed in half, and a 

thin brick wall put in the fireplace to hidethe pipe. People are very 

critical of such details, even though they can't understand where the 

money goes! 

The lighting of the house presented a major problem. Pros and cons 

of all types of lighting were discussed. One expert on restoration said, 

"There isn't a good way to light a Restoration." In desperation, we 

agreed. Mr. Dekle suggested electric candles, and that seemed the best 

solution . We found electric candles at the Brown Lamp Company in Clayton, 

Missouri. They make both a battery and a wired type. The company was 

very cooperative and wired the candles to our specifications with a finer 

cord than they usually use, omitting the switch usually placed on each 

candle, and put the length cord we requested on each candle. 

Once the decision to have candles was reached, the location of plugs 

was chosen. We decided to have a chandelier in the upstairs hall that 

would hang down the stair well; and a light was put flush in the ceiling 

at the foot of the stairs on the first floor for safety's sake. Upstairs 

in the office and in the room where the silver is displayed we also have 

flush ceiling lights. All the lights on the two main floors are operated 

only from the control panel which is located under the stairs on the 

first floor. There is a switch in the office that can control the lights 

in the halls, the silver room, and the office, if necessary. Lights in 

the basement can be controlled from the main control panel or by switches 

in each room. There are no light switches on the two main floors except 

in the office which is not open to the public. The silver cases are lit 

with fluorescent lights as are the cases that display a collection of 

old glass bottles in the basement. 
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The basement has 4-foot recessed fluorescent lights in the ceiling 

of the hall and Board of Directors room where museum objects are dis

played. The modern kitchen, restrooms, and utility room have flush 

ceiling lights. There are floodlights on the porch and a place for 

floods in the yard . All outside lights are controlled by a time clock 

so that it is certain they will come onevery night. 

You can spend as much as you wish and can afford on lighting. 

Frankly I wish we could have afforded to spend more. Originally we 

planned to have plugs in the mantels, but when we found it would cost 

about $150.00 per mantel that idea was hastily abandoned. Electric 

battery candles are used on the mantels. This is not nearly as satis

factory--first because they do not light when the switch is thrown to 

light the room; second, they burn out much faster, the life of the 

battery and the bulb being much shorter than the regular wired type; and 

third- -if you have gates at the doors of your rooms, you have to unlock 

the gates to get to the battery candles. This is a nuisance! Also, it 

would have been wonderful to have had some small floods hidden in 

strategic places to light up some of the best paintings and furniture. 

There is a Queen Anne lacquered secretary in the drawing room which 

suffers for lack of good light. This problem someday can be corrected 

by judicious use of floods and inconspicuous extensions--but the mantel 

lighting opportunity is gone forever. This is when you wish you were 

Colonial Williamsburg! Battery candles are used on some of the tables 

which are in the middle of the rooms, but these are lit only on dark days 

and at night. 

With the work thus far completed you can well imagine the $10,000.00 

given us by the State had melted away like snow on a summer's day. Again, 
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the bank account was down to almost zero. But opportunity was knocking 

at our door and we were not about to let it go! We went again to the 

Historical Commission. A group from the Commission came to Knoxville; 

one look at the Toms' collection and $8,750.00 was given the Association 

to complete the house! In the meantime a friend, knowing the financial 

situation, had given us a substantial contribution, so now it was clear 

sailing ahead. The Miracle had happened again! 

The Trustees of the Toms Foundation agreed to the Collection being 

placed in the house; a contract was drawn and signed; and the target 

date of February 1, 1966, set for completion of construction, and 

April 3 , 1966, for official opening of the house to the public with 

the collection on display. 

Mr. Carroll advised that we write Miss Penelope Hartshorne con

cerning the color of the exterior paint. Miss Hartshorne is an Historical 

Architect with the National Park Service, and she is also an expert on 

determining original paint colors. An original dentil from the cornice 

was sent her, and she sent to us the number of the color to order from 

the Munsell Paint Compai).y, Baltimore. They sent us the color sample. The 

paint is an exquisite color; coffee with lots of cream in it, just beauti

ful and perfect with the brick! Miss Hartshorne wrote that the doors and 

shutters could have been a different color, but as we had no original of 

either to go by, we decided to use this exterior color on all the trim. 

However, the porch was to be painted off-white, with brown paint on the 

floor. This, we were told to do by Mr. Carroll; he also told us to put 

a coat of whitewash on the brick wall of the house on the ground level 

under the porch. This nearly killed us! All that money spent taking 

paint off--and here we were putting it on again! 
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Whitewash was used in those days around all work areas. We did not 

use whitewash; it will come off. A cement paint was used and after it 

.as mixed, an extra amount of the powder put in. It was applied with a 

large brush as one would apply whitewash. It looks very good and does 

not rub off on the visitors! (Note 3--whitewash and cement paint formula). 

A brick terrace was laid on the ground floor under the porch. First 

a 4-inch concrete slab was poured, and then a thin mortar base put on 

before the bricks were laid. When the bricks had set, sand was swept 

between them. This makes the brick floor firmer than if it had been 

laid in sand on the ground, but gives that appearance. 

Next--drainage; brick drains on the ground were laid at the front 

and rear of the house. Unfortunately they did not have metal gutters 

in 1818! The pattern of the brick drains was copied from those used in 

Colonial Williamsburg, and they were laid in the same fashion as the 

terrace brick, but the concrete slab was not used. One word of caution, 

have your drains slope slightly to the corners of the house so the water 

will run off, and don't have nice ornamental flower beds with brick 

edgings interspersed with the drains, like one Restoration I know of. 

Tiling was put under the ground and sloped away from the house at the 

sides to take care of the surface water. Thanks to good waterproofing 

and the drainage system, the Craighead Jackson House basement stays dry. 

As you can imagine, 1965 was a busy and hectic year. Work was 

started on the heating and air-conditioning systems, and on the wiring. 

The conduit system was installed, the roughing-in for the plumbing was 

done. Two weeks were spent digging in the yard trying to find the city 

sewer line. One of those incomprehensible things turned up--the city 

did not have a map with their sewer line in this location on it. We 
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discovered the house had never been connected to the sewer; much to our 

horror and the City Fathers' stunned amazement. All that could be done was 

to dig in the place where the main sewer line was supposed to be; and two 

week s later it was found; eight feet down in the ground under t he viaduct. 

Iron sewer pipe was used to connect the house to the main line. 

K.U.B. installed a new meter, which caused a crisis. They wanted to 

put it in the patch of front yard; as the cover of the meter is about 

three feet across, it would have occupied the entire space to the left of 

the front door. Finally they gave in and put it in the sidewalk, which 

was very nice of them, for it was far more trouble and more expensive. 

The ideal would be to have a foreman on a job of this kind; but we 

couldn't afford that. Each contractor sent their own men. There were 

only two men who loafed on the job, and they didn't last long . Steady 

progress was made all summer. 

The heating and air-conditioning people, the plumbers, and the 

electricians were working almost in each other's laps; as t he utility 

room and restrooms are adjacent, and not too large. The fuse boxes, 

meter boxes, burglar alarm box, fire alarm box, hot water heater, plus 

the furnance and its equipment were put in the utility room so at times 

space was at a premium for the workmen. They were working in an area 

which had been t he coal bin; it was not only a cramped job, but a dirty 

one. The last of the coal soot never did disappear until the partitions 

were put up, the f loor laid, and the walls painted , even though the 

space was was hed out several times. 

When the plasterer came on the job, he found there was no original 

plaster in the house except on the north wall. This was kept, but as the 

rest of the plaster was in such poor condition, he felt definitely it 
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should come off. His advice was taken and off it came. Such a mess! 

Jim Johnson kept saying, "You have to look worse before you look better." 

It was small comfort. February I966 seemed to be getting mighty close-

by now we had only six months. It was August. 

During the remodeling of the house in 1933, the W.P.A. had moved 

the interior stairway out three feet; thus narrowing the upstairs hall. 

In order to do this they had also closed off the original openings to 

the rooms upstairs, and to the rooms downstairs. The next move was to 

put the stairway back into position. With bated breath the work was 

started. The stairway was pulled loose from the wall, the false landings 

taken out, the upstairs hall enlarged, and the stairway pushed back into 

its original position with out even the balustrade being loosened! 

During this process, Houston Boling, at that time an apprentice 

carpenter, came into view and was the main strength in finishing the 

house. Nothing was too much trouble for Houston. He was--and is--as 

steady and quiet and competent a workman as one could ~er hope to find; 

and the Craighead Jackson House owes him a great debt of gratitude. 

The openings in the brick walls made by the W.P.A. were filled in 

with brick and now the skeleton of the two main floors stood as it had 

when the house was being built in 1818. 

This is probably as good a place as any to discuss the hardware 

used in the house. We were told not to have a conglomeration of antique 

hardware. If we could find suitable antique hardware, and we could 

afford to buy it, by all means use it, but not to use a collection of 

old locks and hinges that had no relation to the period or to each other. 

Hardware in a building matched in those days, just as it does now, and 
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it was far better to have appropriate reproductions than a motley 

collection on the doors and windows. 
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Fortunately, Sydney Strange in New York had enough old strap hinges 

and pintles of this period for all the shutters on the front of the house. 

We also bought from him a door closer to use on the Dutch door in the old 

kitchen, three pair of strap hinges and pintles, two for use on the Dutch 

door and a pair for the door in the same room leading into the hall; also 

two wooden box locks in good working condition, one for the Dutch door 

and one for the outside door in the basement hall. 

The rest of the strap hinges and pintles used on the shutters, the 

large strap hinges and pintles, hasps, bolt, and ring handle all for the 

trap door in the porch floor and all the handmade nails used on the job, 

came from Donald Streeter, Iona, New Jersey, who specializes in hand 

forged iron, 

On the main floors the hardware is as follows: The front door has 

a large reproduction brass lock made by Corbin which can be opened with 

a conventional key. The door at the rear of the hall has a very handsome 

antique iron and brass lock, purchased from the Broken Arrow Antique Shop 

in Gatlinburg. The door in the drawing room leading to the porch has a 

lock also of iron and brass, purchased from Sydney Strange, similar in 

style but not quite as large as the lock in the hall. This lock is 

particularly interesting as it has no outside knob and can only be 

opened from the outside by the key. It double locks with the key, but 

there is a bolt on the inside which keeps the door locked at all times. 

It was apparently used on an outside door in a room similar to the type 

room that it is now in, and of course, suits our purpose perfectly. 

There is no ~orry that anyone can slip in the drawing room while the 
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door is unlocked. Butt hinges are used on the doors on the two main 

floors. We felt that strap hinges were probably still used in the base

ment in 1818, but that a more refined type was used on the main floors. 

Ball and Ball, Whitford-Exton, Pennsylvania, furnished the repro

duction iron and brass lock with brass key, for the office; and all the 

strap hinges, pintles and thumb latches for the five inside doors that 

are in the hall in the basement. The brass escutcheons used on the out

side keyholes of the doors that have box locks also came from them. The 

three basement doors have large ornamental thumb latches on the outside, 

and these came from Donald Streeter. The outside doors of the utility 

room and the basement hall also have a conventional lock covered with 

a small iron plate. These are relatively inconspicuous and make it 

much easier for the caretaker! 

Installing hardware is important. Be sure and get locks that fit 

the way your door swings. This seems like a foolish bit of advice but 

don't put locks on upside down or on the wrong side of the door. Box 

locks are always on the inside of your door. You will say, "But surely 

No One would do THAT." You would be surprised. I know a Restoration 

that has done it, and when a visitor made a comment about the locks being 

upside down and on the wrong side of the door, the hostess said, "Oh, we 

have it that way because it causes conversation." It causes conversa

tion all right, but it isn't exactly complimentary. Also be sure and 

paint your s t rap hinges and pintles the color of your wood. They are 

only black i f they are on stained wood. 

Hand wrought hooks are used to hold back the shutters. There are no 

shutter closers--one of the many items we had to eliminate to hold down 

expenses--but someday they can be added. 
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You will find everyone you buy hardware from most helpful and 

anxious to sell you the correct type for your building. Mr. Ball did 

write and tell me to PLEASE read his catalogue, but I really can't blame 

him for I had the numbers all confused and he didn't know what on earth 

I was ordering. 

It is interesting how many people notice the hardware and comment 

on it. It is an important detail of any building. 

After much thought it was decided to use the woodwork from the 

Tavern, if finances permitted. All the work that must be done first, in 

order to be able to use the house, would be completed, and then, if it 

were possible, the woodwork could be installed. This decision was made 

after we had heard from Mrs. Helen Bullock of the National Trust for 

Historic Preservation. We had written her explaining our situation; 

e.g., (1) the house was built in 18l8 (2) it was of no significant 

historical importance (3) it was being restored to its proper appear

ance on the exterior for the period (4) the opportunity had been given 

us to put in woodwork from an old Tavern built in 1807 (5) the wood

work had been designed by a local builder, Thomas Hope (6) there was 

to be a collection of antique furniture and silver in the house collected 

by a Knoxvillian, the furniture dated fr~m 1750 to 1830, the silver from 

1650 to 1810. Would it be permissible to treat the house as an Historic 

Museum, and not restore the interior as it had been in 1818, but to use 

the 1807 woodwork as part of the museum? Mrs. Bullock replied that she 

thought using the woodwork was splendid as we were making no attempt to 

fool the public by claiming that the house was restored as the Craigheads 

had lived in it, and to decorate the house to enhance the collection. 
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If your organization does not belong to the National Trust for 

Historic Preservation, by all means, join at once. Their advice is 

invaluable, their knowledge encyclopedic, and they will help you to the 

very best of their ability. Your dues~which are small, not only help 

YOU, but they also further the cause of Historic Preservation throughout 

the United States. 

After the decision was made to use the woodwork if possible, we 

went back to the paint removing job. It couldn't wait until we were 

sure the woodwork could be used. Removing paint is much too tedious a 

job--the panelling and mantels were carried, one by one, into the yard, 

where the workmen slowly and carefully took the paint off. There were 

about 15 coats of paint on each piece and the work could not be hurriedly 

done. Even so, the paint came off faster than it did from the brick. 

The men would use the remover (Note 4. Name of remover-Firm) then 

scrape up the paint add infinitum until finally they would get to the 

wood. Then fine steel wool was used. It is lovely woodwork, delicately 

carved. 

It was late summer and we were spending our money rapidly. The 

treasurer of the Restoration Committee poured over the bills and the 

dwindling balance. The President of the Association would come and 

look at all the activity and say firmly with every look, "Remember, 

you cannot go into debt," and the committee was having nervous pros

tration. All of us, long ago had faced the facts of life--restoration 

was expensive. Would the money hold out? 

Metal caps were placed in the top of the chimneys to preserve heat 

in the house in winter and cold air in summer. We have had some trouble 

with this, however. 
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One cap has been blown out of the chimney three times, even though 

it has three bricks hanging from it in the chimney. The caps are to 

have concrete put on top of them as this will weight them down so they 

cannot be sucked out of the chimney when a heavy storm comes. The house 

is slightly downhill, and a vacuum must develop when there is a high wind 

and this pulls the caps out. 

The plasterers reported for work again. They had detailed instruc

tions as to how the work was to be done. The final coat of plaster was 

to be brown, and it was to be smooth, but put on with a slight, hardly 

noticeable wave, just as it was in the early days. By no means were 

they to put on the white finishing coat that dries absolutely smooth and 

is inevery modern house. I heard Mr. Gilbert, the plaster contractor, 

give these instructions with my own ears, to two of his best workmen. 

Several days later checking the house, what do you suppose I found? 

You are right! The white finish was on the silver room, the upstairs 

hall, and the office. The workmen were stopped then and there, and I 

called Mr. Gilbert. He was at a friend's funeral. When he returned 

f rom the funeral and got to the Craighead Jackson House and saw that 

plaster, he was so mad, I really was afraid he was going to have a 

siezure and end up lying in the same cemetery he had just lef t. The 

workmen were still talking about the blow-up six months later. 

Fortunately the three places that have the hard plaster are the 

three that made the least difference. The walls o f the silver room are 

covered with cases, the office is closed to the public, and really no 

one notices it in the upstairs hall. The rest of the plaster is perfect, 

and it does make a difference in the way the paint goes on; there is 

more depth to it. 
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The millwork was ordered, and the door frames came. You guessed it! 

They came wrong, made again like modern door frames. This time we sent 

them back. The mill had been given explicit instructions, when the order 

was placed, as to how the frames were to be made, so it was their fault, 

not ours, this time. 

Two pieces of original chair rail and some original baseboard were 

found in the house and these were duplicated. There was no crown moulding 

in the house, but a small piece was found in t he old Tavern, so that was 

used for a model. After a lot of soul searching the Committee decided to 

have the crown mould put in all the rooms and t he halls of the two main 

floors, and to have a chair rail in each bedroom. The original chair 

rail had been found in each bedroom behind closets that had been added 

at a later period. We felt that if the crown mould and chair rail were 

not put in now , that it would be years before anyone would have the heart 

to tear up the rooms again for carpenters. A calculated risk was taken 

on this for it was a luxury we could forego. The baseboards, of course, 

were used throughout the house . 

It is not a question of the millwork's costing so much, once the 

machines are set for the pattern. You can buy a great quantity for a 

reasonable price, or you can buy stock millwork reasonably. But the 

difficulty in restoration is--everything is made to order because you 

are matching an original of the period. That means the machines have 

to be adjusted to turn out your particular piece of work, and that is 

expensive. Be sure when you order, to order enough. It is better to 

have some millwork left over than to run short and have to reorder for 

this means you are paying twice to have the machines set for your mill

work . 
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Once the plastering was accomplished, the mantels were to be installed. 

This sounds far simpler than actuality. The mantels in the Tavern had 

been placed on a flat wall, for the entire brick chimney was on the out

side of the building. The chimneys of the Craighead Jackson House are 

half inside and half outside. This means the space in the rooms for 

mantels was narrower than the Tavern mantels. Also the openings in our 

fireplaces are arched. The Tavern mantel openings are square. 

There was much talk pro and con. The Committee looked--Jim Johnson 

came and looked! Mr . Beall, the Decorator, looked; Mr. Gilbert returned. 

Workman Kenneth Seymour got so tired of hauling those heavy mantels 

around, he told me he wished they had stayed in the Tavern forever. 

Finally a decision was made. The drawing room chimney inside was to be 

enlarged, right up to the windows that are on either side of it, and the 

fireplace opening made square. The Tavern mantel then fit perfectly, 

and really looks as if it had been made for the room. 

Across the hall in the downstairs bedroom, the ducts had gone up 

beside the chimney, and this was true also of the silver room above it; 

so the wall space in these two rooms was big enough for the mantels. We 

left these fireplace openings arched as they were originally. The two 

mantels had to have some reconstruction. The base had been cut off the 

one used in the silver room, and the one in the downstairs bedroom had 

had rugged treatment and needed considerable patching. Once this work 

was done they looked very good . The 1807 mantels are high; the drawing 

room mantel is elaborately and beautifully carved; the bedroom mantels 

panelled. The 1830 mantel in the silver room is low and very simple. 
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The mantel in the upstairs bedroom is another story. It is the one 

grave error in the house. There are others, I feel sure, but to date no 

one has told us about them! How this happened and no one caught it is 

inexplainable except it was sheer ignorance on our part, I guess! 

The mantel had been cut off, and it was assumed it had been built 

in the Tavern with cupboards on each side. The plan for the Craighead 

Jackson House was to put a panel down each side to cover the raw edge 

and so the mantel was put in place. Houston Boling was working on the 

other three mantels. A great deal of work was going on in the house at 

this time; the chair rail was put in the bedrooms; the crown moulding 

and the baseboard were put all over the house; f inally Houston was able 

to return to the mantel. WELL, there had never been cupboards on either 

side of it. Someone, at one time, hadsawed off the sides from the top 

to bottom. Houston replaced the side panelling, and started work on the 

mouldings; but when he reached the top part of the mantel, if he replaced 

the mouldings as they had been originally, and put on the proper mantel 

board, the top part of the mantel would stick out about four inches on 

either side beyond the chimney. The chimney should have been built out, 

just as had been done in the drawing room below this bedroom. 

The chair rail, the crown mold, the baseboard were all in place, 

the plastering had been done. We just couldn't take the mantel out! 

There wasn't the money to do it. Someday, maybe a mantel of the period 

will turn up that fits the chimney, and we can replace this one. In the 

meantime, we just hope and pray that not too many people notice it, but 

your expert will! The first man that saw it said, "That's the strangest 

looking mantel. What on earth did you do to it?" .Jim Johnson says, "I 

just pretend it isn't there." 
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In 1818, the woodwork was put in before the houses were plastered. 

We did not do this, and as a consequence, even though our woodwork is a 

duplicate of the original, it protrudes out from the wall about one-half 

inch more than it did originally. This is not at all noticeable in the 

finished product. They plastered to the wood in those days. We put the 

wood on top of the plaster. 

It was late fall now, and reluctantly we decided that we did not 

have enough money to put the Hope panelling in the drawing room and hall. 

The floors had to be refinished, the interior painting done, and the 

basement completed. Everyone was terribly disappointed, for although 

we had not counted on it, there was always the lingering hope t hat "Maybe." 

Then the Miracle happened again1 

A wonderful citizen of Knoxville, whose grandfather had been one of 

its earliest and most prominent citizens and the founder and publisher 

of one of the first newspapers, wrote and said, "Please may I install 

the Hope woodwork? I really want to." You can imagine the joy and 

gratitude that was felt because the Hope woodwork is what completes the 

house. All of us are eternally grateful. 

There was enough panelling for three sides of the drawing room. It 

is very lovely with a rope moulding around the center panel that reverses 

itself in the center of the , panel, and a carved molding about two inches 

wide under the chair rail. Mr. T. I. Stephenson, who makes the most 

beautiful f urniture imaginable, as a hobby, volunteered to make the 

moulding for the new panelling. We ordered the narrow rope moulding from 

t he mill. It is interesting that an exact copy of the rope moulding is 

still being made. Our workman installed the panelling, and made the 

molding that was needed for the hall. The original hall pane lling from 
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the Tavern is in the entire hall downstairs, but we could use none of the 

panelling from the Tavern stairs; as the Craighead Jackson House stairway 

goes up to the left side of the hall; and the Tavern stairs went up the 

right side. You would think you could reverse the panelling--but 

unfortunately it won't work! We could not match the hall molding exactly. 

It must have been done with a pen knife, it is so fine; and no machine 

could be set to do it, but what we have is an acceptable facsimile. The 

upstairs hall has the simple panelling that was in the upstairs of the 

Tavern. 

A word of advice--when you install chair rail and panelling, be 

sure to carry it across your windows. It is always the height of your 

windown sill, and is an integral part of it. 

There was one original door and we decided to use it in the office. 

The door had been cut down but we were able to restore it to its original 

size and, since it had the imprint of the box lock on it, to buy a lock 

that was an exact copy. This lock came from Ball & Ball. 

The office is a small room at the head of the stairs on the second 

floor. There had been a room there originally. Evidence of this was 

found in the rafters. It is convenient for us to have this room which 

is equipped with a desk, files, and storage cabinets. 

This door is the only one in the main part of the house. There were 

two reasons for eliminating them in the other rooms. (1) The Trustees 

of the Toms Foundation had requested that gates be used to the rooms; 

to have had both doors and gates would have been awkward. (2) Dupli

cating the original doors would cost about $500.00. Both very good 

reasons! The door frames are made so that the doors can be hung at any 

future date very easily. 
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While all this work was progressing on the two main floors, there 

was a hum of activity in the basement. The partitions were put in, wide 

random boards tongue and groove were used. There is a partition between 

the hall and the modern kitchen. The closet in the hall is also built of 

the same boards. The partitions for the restrooms between the hall and 

the utility room are the same type. 

The doors, exterior and interior, are batten doors. The ceiling in 

the old kitchen, now used as a Board of Directors room, and the hall are 

random width boards, hand-sanded to remove planer marks. 

The brick walls and the stone foundation walls in these areas are 

plastered roughly with the BROWN plaster, in a thin coat. 

The fireplace in the old kitchen is stone with a large arched 

opening. Our experts told us to plaster it--and this we did. It seemed 

a shame to cover that beautiful stone work, but undoubtedly it was 

plastered originally. A friend of the Association gave a splendid and 

authentic crane for this fireplace, 

The ceiling, walls, and woodwork in the old kitchen were painted 

white to simulate whitewash, 

The floors in this area are brick; originally they were probably 

wood, which long ago rotted away. 

The ceilings in the modern kitchen, restrooms, and utility room are 

accoustical, and t he floor dairy brick. 

All the woodwork in the hall and the rest of the basement area is 

stained pine; the walls are painted white to simulate whitewash. 

Antique iron hardware is in the old kitchen and the hall; and 

reproduction iron hardware was used everywhere else in the basement, 

111111111111111 UlLIJ1UJJ1UJJ1UllUJ UJJUU UlUUlllllllllliJJJ llllllllii.LLIJJ Ill UUJJ IIIJ IIIIJ 11111111111 I I" I I I I I I I I I I u I I II •••• w. u ••••••••••••••••••• • ·-. ------~ 



40 

There are no stairs leading from the main part of the house to the 

basement; the stairs come through the porch floor to the terrace on the 

ground level. At first this upset us; but it has proved a Godsend, as 

we know it is impossible for anyone to enter the house through the base

ment. The utility room is completely closed off from all the rest of 

the house, and even if one gained access to it, he could neither enter 

the house or the basement without a great deal of trouble. 

Fortunately almost all the flooring in the house is the original 

flooring. How it has survived the wear of 147 years plus the mistreat

ment is amazing, but it was in pretty good shape. If it had been possible, 

we would have had the boards taken up and Sisal Kraft paper in wide pieces, 

with overlapping joints, put under the floor boards to protect the 

ceilings from dust; but this would have been an added expense. Where-

ever it was necessary boards were replaced, and then a refinishing formula 

used. (Note 5. Refinishing floor formula). 

One word of warning. We thought that every questionable board had 

been replaced, but the ladies' spiked heels proved differently. Already, 

just six weeks after the house opened, floor boards had to be replaced 

at the front door and at the foot of the stairs; and what those heels 

have done to the floor of the silver room is unbelievable! It would be 

nice if each lady visitor could be given a pair of sandals to wear a la 

the Japanese, or educated to wear low heeled shoes when visiting historic 

houses. 

We were fortunate in having Mr. William Beall, the interior 

consultant, to help us when the time came to paint the interior of the 

house. He chose paint colors to blend with the draperies and bed hangings 

that the Toms Foundation so generously gave us. For a house of this 

u_._._..._._. ...... _._._.._._._._._._...._..,._._._.._._._.._.__, ._.._ .. _._._.. _ _.. 



41 

period we could have used wallpaper, and someday hope to have it in the 

hall; but there is nothing worse than cheap wallpaper, and Dufour paper 

is what wewant and that is an investment in itself. 

The woodwork throughout the main part of the house is off-white, 

with the exception of the downstairs bedroom. This woodwork is painted 

a deep blue to match the pattern in the line used in the draperies and 

bed hangings. The walls of this bedroom are off-white, and so are the 

walls in the halls. The bannister of the stairway is dark and the 

balusters are white. 

The drawing room walls are yellow gold to match the draperies, and 

to tone in with the upholstering of the Sheraton sofa, that was carved 

by Duncan Phyfe. 

The upstairs bedroom has deep cream walls, matching the background 

of the Toile draperies and bed hangings. These Toile hangings have a 

lovely soft red pattern. 

The silver room has cases, walls and woodwork, painted off-white, 

and the cases are lined with dark green velvet that makes a love~ back

ground for the beautiful silver of Hester Bateman, Lamerie, Storr, and 

other famous silversmiths. 

Venetian blinds painted off-white to match the woodwork and made of 

wooden slat s one and one-half inches wide were used at all the windows. 

Many visitors have asked, "Did they have Venetian blinds in 1818?" They 

did. We do not have the correct tassels yet. We have had di f ficulty 

getting documentation of the type tassel used a t that time. Of course, 

those little old plastic pulls we all know are wrong. 

A good friend of the Blount Mansion Association gave the lovely 

chandelier--a reproduction of the period--for the upstairs hall. The 

11111111111 I UlJ)llllllllUlllllllllllllllllDJJJ1UJWIJUIIUUUUUUULUUIJJJ_UUUJJ_UI.U.lJ.UUU.I I I u u u u '-'-' U .U-1 , _._._._.__._._ • ._._ • ._._.._. ••• · -· · -· · -· .. . . -· · - - -



42 

candlesticks used in the rooms for lighting are silver from the Toms 

Collection, and on the tables in the halls brass candlesticks are used, 

Perhaps someday we may be fortunate enough to have some Argand lamps, too. 

The gates that go across the doors of the drawing room and the two 

bedrooms are made to match the balustrade of the stairway with white 

balusters and dark handrail and base, The sides are about 30 inches, 

hinged to the center piece, so that the gate can be folded and put away 

without taking up too much space if it is not needed. There are padlocks 

on each side, and they are locked into the wall at the chair rail and 

hooked into the baseboard, Only one side need be unlocked to enter the 

room for cleaning. They have been most satisfactory. 

There was an unsightly pipe railing fence at the front of the house 

placed there by the City for pedestrian protection. At our request, they 

replaced it with a simple iron railing that is inconspicuous, and gives 

an equal amount of protection at the corner. It is amazing the improve

ment this change made to the outward appearance of the house. 

Mr. Carroll has drawn beautiful plans for a picket fence and gates 

to enclose the rear of the property. But this will cost $3,000.00 which 

we do not have, and that Miracle has not taken place! Someday it will. 

It is the only thing left that must be done to make the Restoration 

complete. 

Almost exactly three years and six months to the day when the work 

on the house was started--on February 15, 1966, the construction work 

was completed , On April 3, 1966, with the Toms' Collection in perfect 

order and a joy to behold, the Craighead Jackson House was opened to 

the public as a historic museum. 
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Instead of $23,000.00, the ·sum of $56,042.21 had been spent! It 

is well we did not know this in advance. The amount would have so 

frightened us that the Restoration would have been abandoned, and the 

dream would never have become a reality. 

The Moral of the story is:--Don't be frightened; Miracles can and 

do happen! 

A final word:--There are two stories about the writer she cannot 

resist telling . Mr. Carroll said to her on one of his trips:--

"Mrs. Keener, for a lady who doesn't know very much, you have done a 

pretty good job." You can see now the reason for my statement that this 

is not an authoritative work on restoration. I am sure this story does 

not apply to you, but I am willing to wager the second one wi l l. 

Blount Mansion Association received an unexpected $2400.00 from 

the general fund of the Association. The first remark the President 

made when hearing of it was, "For Heaven's sake, don't tell El eanor 

Keener. She'll spend it all!" 

If you get into restoration, you will spend it all, for restoration 

is expensive. It is expensive in Time, Money, Research, and Heart. If 

you are willing to spend g ladly on all four, but particularly on the 

fourth, your Restoration wi ll be wor thy of its name . 

"He who loves an old house 
Will never love in vain 
For how can any old house 
Used to sun and rain 
To lilac and to larkspur 
To arching trees above 
Fail to give its answe r 
To the heart that gives it love? 

Author Unknown 

I II II II 1111 II IIIJ.llUJJ.ll WJllJJ IJ.lllUJJ lllw.LIJll.I.IIJJ.J.U.Llll.l.l.U UJ I IJ I U.I.LIIIII I I.J_I.J.J U I I.U u 1 1 1 1 1 Ill 1 111111 1 1 1.u 1 1 1 1 1 1 1 1 o u 1 1 1 u 1 u ._. o o u o • o • • • o • • • • ........ --- . · - - · • • · - • • ·--·--~---



Note 1. Fireproof formula for wooden shakes 

Watco Wood Preservative, supplied by Conner-Tate, Inc. 

Knoxville, Tennessee. Completely submerge shingles and 

soak until they will not absorb any more liquid. Remove 

and let drip dry. 

Note 2. Waterproofing--Membrane process 

The wall was parged (plastered with a coat of cement to 

make it a flat surface) then asphalt fiber board was 

applied with mastic and the joints were battened. The 

trench that was dug had a gravel base put in before it 

was filled again with dirt, to help the drainage. 

Note 3. Whitewash 

First step--paint area to be covered with whitewash using 

"Bondex" primer paint. Second step--cover "Bondex" with an 

application of real whitewash solution. Mix whitewash as 

follows: 

(1) In 4 gallons of hot water, dissolve 12 pounds of 
salt and 6 ounces of powdered ' alum. Add 1 quart 
of mollasses. Allow to stand 12 hours. 

(2) Mix 50 pounds (1 sack) of hydrated lime having high 
calcium content with 7 gallons of hot water, and 
stir until consistency of cream is obtained. Allow 
to stand 12 hours. 

(3) Add clear solution No. 1 to lime solution No. 2. 
Stir vigorously. Lime will settle to bottom and 
needs continual stirring from time to time, 

(4) Apply with a 6-inch brush, applying evenly and not 
brushing on like paint. Start at top and work 
down. Protect floors while working. 

SIMULATED WHITEWASH 

Mix "Bondex" thoroughly, then just before starting 
to paint, sprinkle in small amount of dry powder to 
give paint some texture. Paint should be applied in 
vertical strokes, leaving brush marks showing (do not 
overdo this). This will resemble whitewash as nearly 
as possible. 
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Note 4. Paint Remover for wood 

T. M. 4 

Note 5. Refinis h Formula for Floors 

(1) Heat in a seamless container. Have fire extinguisher 
handy as wax is inf lammable. 

(2) Mi x 5 teaspoons of Burnt Umber (oil ground) and 5 tea
spoons of raw sienna (oil ground) to one gallon of 
HOT LIQUID WAX (Johnson's Traffic Wax). This is bought 
f r om any firm that specializes in selling cleaning 
supplies, etc., to schools and industry. Buff down with 
No . 2 steel wool. 

(3) Repeat second coat wit h additions of color in liquid wax. 
Repeat buffing with No. 2 steel wool. 

(4) For third coat use same amount of coloring pigments to 
5 pounds of Hot Paste Wax. (Johnson ' s Traffic Wax). 
Repeat buffing process (Machine can be used). 

Wax appears to be dark on application, but after a 
time lapse, the color will lighten considerably. 
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ADDRESSES 

1 Tennessee Historical Commission 

Mr. James Moody, Executive Secretary 

State Library and Archives Building 

Nashville, Tennessee 

2 The National Trust for Historic Preservation 

Mrs. Helen Bullock 

815 17th Street 

Washington, D. C. 20006 

3 Locher Brick Company 

Glasgow, Virginia 

4 Munsell Color Company (Exterior Paint) 

2441 North Calvert Street 

Baltimore, Maryland 

5 Darworth Corporation (Paint Remover for Wood--T.M. 4) 

Post Office Box 7 

Simsbury, Connecticut 

6 Hardware 

Sydney Strange Ball & Ball 

46 

Antiques Exchange 

417 Third Avenue (29th Street) 

New York 16, New York 

Whitford-Exton, Pennsylvania 

Donald Streeter 

Iona, New Jersey 
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ADDRESSES 

7 Lighting 

Electric Candles--Brown Lamp Company 

Post Office Box 305 

Clayton, Missouri 

Chandelier--------Ball & Ball 

Whitford-Exton, Pennsylvania 
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ROCJol DESCRIPTION FOR CRAIGHEAD•JACXSON HCJUSE 

ENTRY HjLL 

The Ent7 Hall walls and beautifully pane:Oed o~ood trim a!"e painted in a 
typical 18th Centu~ white as a backg-ou~ fo- a series of beautiful 
Chinese prints hanging on the stai~ay. u- i ental -ugs and windows of Sea 
Q.-een lt>ire give colo ... to the hall with Capo di '1c•nte and po•celain which 
a .. e shown in the Salem b ... eak!"''nt. in the e nt·y ha ... l. 

DRA11I'JG ROOM 

The drawing "'0011 walls a-e painted with wythe House gold to olend with the 
Scalamandre gold silk duask hanging. A small Chippendale chai ... back settee 
.. epeats the damask of the wall hanging. .11. Sheraton sofa made by Duncanphife 
in New York is covered in ablue ar.d gold lSMpas, which is also ,.epeated on a 
Ma,.tha Washington ch ~ir by the firepl~ce. A nulti colo,. st.-iped b"''cade is 
used on the She,.at.on •Fl"'thingham• chat,.. which is placed at the piano. A 
fine Chippendale is also in the •oom which is cove ... ed in its o-iginal pale 
gold silk damask. 

An o ... iental 1"'Ug or beautiful colD"'ing blend with the bluew and goldw of the 
drawing ,.ooa. 

MASTER BEDROQ! 

The walla in the Master Bedroom a-e in white with t he beautiful wood t'"ill 
and mantle painted in a deep blue to match the blue ... esist window and bed 
hangings. This blue .. eaist print is by Scalamand .. e and is a faithful 
... &production of t.he o ... iginal. A natu,.al colo ... bedsp-ead made in the 
18th Cen'\w-y style is bo1"'dered in a blue and natu'l"al t-im. A blue and 
natu!"al colo,. Chinese oval ,..ug emphasize. the beauty of the blue hanging 
and wood \.-fa. An •pi .. e sofa by John Seymore is cove-ed in ablue empi,.e 
type d.amask. 

GUEST ROC»! 

The walls in the ... ooa are e.,.eam,y gold and the t'"im and mantle a,.e 
done in white. &'"e the window a ... e the faDwus "Zinnia Toile•. 
A ... ep ... oduction r,.,_ F ... ance by B~wig and Fila. The cove,.let on the bed 
is a woven type of natu ... al aaterial copied from a docume~ted bedsp .. ead. 
The ... e a ... e two fine Chippendale ehai ... s at the tea table cove ... ed in a rose 
.,.ed dams.sk with anothe ... ehai.,. 1n the same fab.,.ic placed at the d"~"es sini 
table. ()l"'iental ... ugs re~ats the colo-ing of this ,.oom. 

Boa ... d Rooa walls a ... e done in white wash white am the floo.,. is ve7 
laid b"~"ict. The window hanging in this ... oom is an English Chintz 

"of the Centu-y ,lltyl.e done in .,.eds, g-eens, yellows, and natu,..al colo,.s, 
depicting bi.,.ds andlfoliage. 
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